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ITALIAN ORNAMENT. 


This noble artist was born at Florence, of an ancient family in the year 1477. Havine a 
5 an 


early age displayed a remarkable predisposition for Art, he was placed by his mother with And 
rea 


Contucci of Monte Sansovino (of whom we have briefly spoken in Chapter XVII.), then Working: at 
Florence, who, says Vasari, “ soon perceived that the young man promised to become very eminent.” 
Their attachment speedily assumed such a character that, being regarded almost as father and a 
Jacopo was no longer called “de’ Tatti,” but “di Sansovino;” and as he was then named go is he 
called now, and ever will be. Having distinguished himself by his abilities at F lorence, and being con- 
sidered a young man of great genius and excellent character, he was taken to Rome by 


Giuliano da 
San Gallo, architect to Pope Julius II. At Rome he attracted the notice of Bramante, and made 
a large copy in wax of the “ Laocoon” (under Bramante’s direction), in competition with other artists 
among whom was Alonzo Berruguete, the celebrated Spanish architect. Sansovino’s was adjudged . 
be the best, and a cast was taken of it in bronze, which finally coming into the possession of the 
Cardinal de Lorraine, was taken by him into France in the year 1534. San Gallo falling ill was 
obliged to leave Rome, and Bramante, therefore, found a dwelling for Jacopo in the same house with 
Pietro Perugino, who was then painting a ceiling for Pope Julius in the Torre Borgia, and who was 
so pleased with Jacopo’s ability, that he caused him to prepare many models in wax for his use. He 
also became acquainted with Luca Signorelli, Bramantino di Milano, Pinturicchio, Cesare Cesariano, 
famous for his commentaries on Vitruvius; and was finally presented to and employed by the Pope 
(Julius). He was in a fair way of advancement, when a serious illness caused him to return to his 
native city. Here he recovered, and successfully competed with Bandinelli and others for a large 
marble figure. He was in continual employment at this time, and among other works he executed 
for Giovanni Bartolini the beautiful “Bacchus” (now in the Gallery degli Uffizii at Florence), 

In the year 1514, great preparations being made at Florence for the entry of Leo X., Jacopo was 
employed in making various designs for triumphal arches and statues, with which the Pontiff was 
so much pleased, that Jacopo Salviati took his friend Sansovino to kiss the fect of the Pope, by 


whom he was received very kindly. His Holiness immediately gave him an order to make a design 


for the fagade of San Lorenzo at Florence, which would seem to have given so much satisfaction, © 


that Michael Angelo, who was to compete with him for the control of its construction, would appear 
to have outwitted Sansovino, and effectually prevented his success; for, says Vasari, ‘‘ Michael Angelo 
was determined to keep all for himself.” Not disheartened, however, he continued in Rome, and 
was employed both in sculpture and architecture, and gained the great honour of being the successful 
competitor for the Church of St. John of the Florentines, against Raffaelle, Antonio da Sangallo, 
and Balthazar Peruzzi. Whilst superintending the commencement of the works he fell, and was 
so severely hurt that he left the city. Various causes led to the suspension of the works until the 
pontificate of Clement, when Jacopo returned and recommenced it. From that period he was engaged 
in every work of importance at Rome, until, on the 6th of May, 1527, that city was taken and 
sacked by the French. 

Jacopo sought refuge in Venice, intending to visit France, where the King had offered him employ- 
ment. The Doge, Andrea Gritti, however, persuaded him to remain, and to undertake the restoration 
of the cupolas of St. Mark’s. This work he performed so satisfactorily, that he was appointed Proto- 
Maestro to the Republic, assigned a house, and provided with a stipend. The duties of this office he 
performed with such sagacity and diligence, that by various improvements and alterations of the city he 
materially added to the income of the State. Among his finest works here—and, indeed, among the 
finest examples of Italian Art anywhere —are to be noted, the Libreria Vecchia, the Zecca or Mint, the 
Palaces Cornaro and Moro, the Loggia round the Campanile of St. Mark, the Church of San Georgio 


dei Greci, the Statues of the Giant’s Staircase, the monument of Francesco Veniero, and the bronze 
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gates of the Sacristy. His character as depicted by Vasari (edit. Bohn, vol. v. p. 426) is eminently 


agreeable, sagacious, amiable, courageous, and active. He appears to have been generally honoured, 
and had a large school of pupils, amongst whom may be mentioned Tribolo and Solosmeo Danese, Cat- 
taneo Girolamo of Ferrara, Jacopo Colonna of Venice, Luco Lancia of Naples, Bartolommeo Ammanati, 
Jacopo de Medici of Brescia, and Alessandro Vittoria of Trent. He died on the 2d of November, 1570, 
aged ninety-three ; ‘and (as Vasari tells us) notwithstanding that the years of his life had come to an 
end in the pure course of nature, yet all Venice lamented his loss.” It is mainly to the happy influence 
exerted by Sansovino that the School of Venice is indebted for its celebrity in ornamental bronze-work. 

Turning from Italy to France, we resume the thread of national progress, interrupted by the 
‘ntroduction into the service of Francis I. (circa A.D. 1530) of those Italian artists who formed what is 
familiarly known as the “‘School of Fontainebleau.” The leading and most popular member of that 
fraternity was Primaticcio, a master whose style of drawing was founded upon the Michael-Angelesque 
system of proportion, somewhat attenuated in limb, and moulded into a somewhat more artificial and 
serpentine line of grace. The manner of arranging and defining drapery peculiar to the Fontainebleau 
masters exerted a singular influence upon the native artists, and that not only in the corresponding 
department of art, but in ornament generally. The peculiar crinkled folds of the garments, disposed, 
not as they would obviously fall if left to themselves, but as they would best fill up voids in composition, 
induced a general levity in the treatment of similar elements, and led to that peculiarly fluttering style 
which may be recognised in the works of all those artists who reflected and reproduced the prevalent 
mode of the day. Among the most remarkable of these, and moreover a man of singular originality 
of intellect, stands conspicuous the renowned Jean Goujon, who was born in France early in the sixteenth 
century. His principal works are (for happily they have for the most part survived to our days) the 
«Fontaine des Innocents,” at Paris (1550); the gallery of the “Salle des Cent Suisses,” now “des 
Caryatides,” supported by four colossal female figures, which are considered among his best works. The 
celebrated Diana of Poitiers, called ‘ Diane Chasseresse,” a small and very beautiful bas-relief of the 
same subject, his wooden doors to the Church of St. Maclou at Rouen, his carvings of the Court of the 
Louvre, and his “ Christ at the Tomb,” in the Museum of the Louvre. Goujon partook warmly of the 
enthusiasm the recovery of the writings of Vitruvius excited universally, and contributed an essay in 
respect to them in Martin’s translation. He was unfortunately shot during the massacre of St. Bar- 
tholomew, whilst working on a scaffold at the Louvre, in 1572. An artist who had imbibed even more 
of the Italian spirit of the School of Fontainebleau than did Jean Goujon, narrowly escaped sharing his 
fate. Barthélemy Prieur was only saved from immolation by the protection of the Constable Mont- 
morency, whose monumental effigy he was ultimately destined to place upon its pedestal. Contemporary 
with Goujon and Prieur was Jean Cousin, the most ardent disciple of Michael-Angelesque form. He is 
principally known as the sculptor of the noble statue of Admiral Chabot, and, as we have already 
stated (Chapter XVII.), by his designs for stained glass. Prominent, however, among the artistic band 
of the period, was Germain Pilon, who was born at Loué, near Mans. ‘The statues at the Convent of 
Soulesmes are among his earliest works. About the year 1550 his father sent him to Paris, and in 
1557 his monument to Guillaume Langei du Bellay was placed in the Cathedral of Mans. About the 
same time he executed the monument of Henry II. and Catherine de Medici, in the Church at St. 
Denis, near Paris, from a design by Philibert de Lorme. One of his best works was the monument to 
the Chancellor de Birague. 

The beautiful and well-known group of the “Three Graces,” cut out of one solid block of marble, 
Was intended to support an urn containing the hearts of Henry I. and Catherine de Medici; it is 
now in the Louvre. In order to give an idea of the ornamental style of Pilon, we have engraved 
the base of this monument, see Plate LXXVI., Fig. 9. The statues and bas-reliefs on the monument 
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